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Proli~ulrtl ( + l l d ~ p ' h  l~egarl to stir European societj a* the 
t\\entirth wrrtur! edged to the horizori. The Illdustrial Age 
rontiliuecl to dca11c.t- rnodrrn technolog, and socio-politiccjl 
revolutioria were gair~ing atrr,rlgth in Italq. C;ernianj, IIungar?. 
and else\+here. 11 is during tllis time that hietzsche cleclared 
Gocl is &ad. ant1 Eir l - tc - i r~  worl\ecl toward developing a theon 
that would o\cbrturrl dl fonner belief- of thr  relationship 
bet\\c.cw spaw ar~tl time. Into thi. 4lrlulating- 1,111 led111 - 
clirrlatc-. a (keel1 national ider~titj b r p n  to cw~t~gc~. l  

I ' I J~  almost 300 years. the Czech lar~tlx ol' Kollen~ia m t l  Rloravia 
Ilad revolved as a satellite arout~d tlic Austro-I-lur~gariun 
krnpire. It was a p~r iod rallrtl "rlarlirw~<* I)? t l ~ v  (~:zecl~s, as they 
were tleriied political, religious, and social fret.tlo111s. 1'11t:y were 
also isolated from tlie begi~lrlir~gs of the hlodrrrlist trcrltls of the 
rarl! 1800s. whic:l~ interrxilied their alienatioii from tlie 
~.~urol)ear~ co~rirllu~iity.' I 3 u ~  as iiationalistic tlri\,cs spreatl 
through Europe, flamecl by t h r  ~ i r w  dyna1rii1-s US rrlotltrr~~isrr~ 
and the diverse rlt:\j, social .itruc:turcz li)rrlld l q  capitalist 

'I'lir Iiistoq of modern Czech architecture is one ol' a brirl: I)ut 
ir1ten.e. desire to h d  a balance betueen two opposilig lor(-I.>. 
The firat was a desperate a i d  prideful searc~li lor a ( :zwl~ 
n a t i o d  identity. After bein? deriiecl self-rule l'or t l i rw c.cLr~tu- 
ric*>. i t  uw difirult to determine \+.hat act~t,dIj defined t l~c  
( h - l l  ~ I P O ~ I I - .  '1'111' ~ C ( W I I ( I  1i)rw \\a. the international 
to\+dril ~lioderliib~li. Czech soviety \\a* s u d ~ l c ~ ~ l y  (.a-t into a 
\sorltl ol rapitllj changing techno lo^ and iiiriuvatiori. 'I'l~r 

resultant of thcw dual forc~z \\a> a cwr~starlt struggle to unite 
the search fur a specific rudtural iderltit? witl~ C I I V  racac3 glolxd 
technological progress. 

I-'e\\ o t l~cr  ~~atiolrs. il' an!. r-.perimrecl this Iiind of struggle. In 
I:c.rttrar~!. pea t  chan,nes also uccwrretl due to tlic. motlc.rr~ 
~l~oveineiit. but tlicsr c l i a r i p  Ilad a [ J I - V ~  io114! tlelir~vtl relation- 
s h i p  to elements that were a l r r ad~  I I I I ~ ~ I I ~ ~ ~  ( ; W I I I ~ I I  - ~ I I I %  
I;c*rmarl la~igu,i;e. the Gernian econoln!. ~ n c l  Crr11ian I l i ~ t o l : ) .  

111 ~-ontrast. t l ~ r  (:zec-Ii> emerrred into the 20th centurv wit11 l i t t l c  
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111 111v periotl ol' t\rt N I I I I ~ ~ I I .  the s t r~~gg le  I~c.twc?c-r~ s~rI!ic-c!tive 
all11 ohjertivc~ l'orc:es \\.a- just b r $ r ~ ~ l i ~ ~ g  to e~l~c-rgt.. a1111 11111c'li 

Itlore in theory tllar~ in I~uilt artihc~t 3. 'l'lir C z c ~ l ~ -  were I o c l h g  
lbr ;wytI~inp ~Iisassc~~~iattd wit11 tlitb : \ ~ ~ s t r o - l l ~ ~ ~ ~ p a r i a ~ ~  1<111pire 
:IS ;I I'irsl step i l l  tl14irli11g ~ l ~ o  thry \ v c w  Ilp del'iui~~" i r ~ s t w ~ l  who 
tl~oy \rere 1101. The  clazsically inspired i ~ l ~ p r l a l  s t y l ~  of 
arc:hilecturt> ~~rominent  during tile rvign of t h  I l abahrgs  was 

. - -  
vie-\r ~ l ~ i s  Ile\r architrvt~~rt. as o\,c.rly rational a ~ ~ d  esc:c:sr;i\d!; 
ol$c*ti\;e. r l ' l i ~ ~  scene was srt lor cwllisni. 

. . 
:lpl~renticr of' Jan LotPra (leader ol' tlw C z c d ~  secesa~o~~~s t s ) ,  
I I ~ : I X I I I I P  I I I C  Iwding \!oi~:c* of the I I I W  ;~rcIiitt~c:t~~r;d I I I ~ W I I I I W I .  

I l r l l~ ing to s p r d  the* ~~~ovement ' s  inl'luence througl~ v o l u ~ ~ ~ e s  
of tl~c:orc~tic*al wi t inp ,  .larlJk callt~tl I'or a ne\v ~uar~if;.sto wit11 
IC'?S w ~ p l ~ i ~ s i s  1111 ~ t r u ~ ~ t u r c  a r d  morv O I I  intellec:tual t111.11r.y ; I I I ~  

i~~tlivitl~ral ~ ~ a s s i o ~ ~ .  "r\rtistic. tho11~111 and nl)strac:tio~~," . I ; ~ l ~ i k  

I)ro~:lai~necl. "will take o w r  Ieatlcr311ip from prac:ticalitv. \ v l ~ i d i  
c.c.tlt.s its plarv."" He and Ibis coll;~l~orators 1 1 c t p 1 1  to zepr;~tc: 
tllc:~~~selves Sro111 Art Nouvt:au. wl~ic:l~ tl~c:y c:c~~rzitleretl I I I  Ile 
tral~lwvl 11y stylistic: c:or~vc~~itions a ~ ~ l l  Iiistoric.;ll ~rloclc.ls. As 
arc41itect .losef Cllocliol latvr tvrotc.. '-standing at the t l~rrs l~old  
nf t I1 t1  newly ~ I t ~ v c ~ l n ~ i ~ ~ ~  \ \x~rl~l  of artistit. for!113. \\I, repI;~w the 
L I ~ I I I I : ~  det:orative det;~iIi~lg \\.it11 t l ~ r  f111Ic:r a1111 more C O I I I ! I : I I ~ ~ ~ -  
tt:cI I : X ~ I ~ ~ ~ S S ~ I I I I  of tl~c* I I I ~ ~ ~ ~ - ~ ~ ~ I I I I ~ I I s ~ ~ I I ~ ~ I  evoI\ , i~~g r r~at tc~."~ 

'I'IIP (,zecl~ cwlliat.s \ v c w  p w i n g  strong. 1'111. I ' t l~~ctio~~;~list  
~ I I I : I I ~ ~ I S S  of SI!IIIIIIT a1111 \\"agnt=r? W I I ~ C I I  had l ) r ~ ~ v i o ~ ~ s l y  g11id1~1 
I I I I I I ~ I : ~ I I  clesig~~ through 1 1 1 ~  I I I I ~ I I I I  cd '*fu~ictio~~. co1istr1114io11 
a1111 I~oetry," I I I W  drew a atror~g rwgative rc.ac.tion frnw thc 
~ I I I I I I ~  a rcI l i t~ :~- t~?  \1ocIc~11 archite~~turt:. .Ianhk I~t:lic*vcd. sl~ould 
I;II:IIS un t11v l~uetir aslrcSc.t of \\ ' ;I~III!~'s t lwory.4 I)i\,isiol~ 
II I ! I \VI~I* I I  the. tw11 gt:r~t!ratio~~s lir~all!. ocrurrecl ill 19 1 1 ovctr a 
d isagree~nv~~t  albout t l ~ c  validity of all article I)! Emil I:illa, a 
yo1111g cubist poi~lter a d  critic:. erititl~d " 0 1 1  tllc \'irtues of Noo- 
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i~ltew!stecl i n  I I U I I I ~ I I  11syc1111111gi1~1l st;~tes ;IS a Ii~tws of t l~eir  
111 l iu l ) ih ' s  "Hvpnotist" I ~ a i n t ~ ~ t l  jurt on(. year later. the 

1111111ai1 s ~ ~ b c o t ~ s c i o ~ ~ s .  ratlier tliart the ;.ul)j~tc.t itsrll: is ttxl~lorcd. 
Hcrc.. 1 1 1 t h  valuc=r of' light ar~d dark ant1 t l ~ e  I ~ r i s ~ t ~ a t i r  h1r111s of' 

at~tl Rotwn architorturc. (at~tl their 1utc.r Rc.naiirancv re-l~irt l~) 
w r c  1 1  tile sorrt11cv-n style ar~il \\(.re baed O I I  s i ~ ~ ~ p l t .  t:lemc.r~ts 
stac.lied togetller into perfvct gr.onlotries according to tlie 
nat~tral. wrtl~ly hwo of gravity. horthwn architc:c*turc*, on tlw 
otlwr Irat~d. was I IOI  cot~cerr~ed with t111. earth a d  it* laws Ilut 
witl~ thr Itea\wts a11c1 wit11 tltc. spirit.'" I t  was cse~rtplifitvl hy tlw 
Gotl~ic t l~at  "overc.o~twr t111. trar~quility artd t~iat~trial 1111aIity 01' 
rr~attvr I)! tle4vit1g illto i t  atid by rcduc.i t~~ 111attvr ill the 
dircctio~~ of the tl~irtl obliclue I~lanc~."t' (:ertait~ clc.e:orative 
e le~~~er t t s .  u c l ~  as tliamond vaultir~g. wcre acloptcd in111 rrlllist 
wot4is. 1)eaip irl t l ~ e  irt~perially rt~letl Bohvtnia ancl R'loravia 
11d focllced solely on tlw sc~ittherr~ style: IIIIU-. tilt. tlortlt clrv\\ 
tllv architect:' at tr~~tiott .  l3ut since the southt.rtl style \ws a120 a 
p r t  of (:zed1 I l i s t o ~ .  its i11l1utwc.e was ze~uglit thro11g11 t l ~ c :  
Baroque. Haroqut. nrchitt*ct~~rc. . l a ~ ~ i l i  h4t. Itad it~trr~silicd tliv 
C S ~ ~ I - S S ~ I I I I  oI't111, (:Iarsical I)! --tItc* r o~ i~ t io t~  at111 ttiov~!t~i(wt 01' 
tmtir~: fort115 fro111 tlwir origi~~al,  I ~ I I I .  anti(1111* 111isiti1~111 into 
11lat1c-s staticli~~g oIdiq1114p at111 tlrartiati~:ally a g a h t  tht. Iieart of' 
tltc l~i~il~li~ig.. '~' 

J a ~ ~ i k  a1111 hi3 c o t ~ t e ~ ~ ~ ~ ~ o r a r i c ~ s  ~ t w d  111t:se i t ~ f l ~ ~ c n c : ~ ~ ~  i r ~  1111. 

c r r a t i o ~ ~  of nmv s~~hjectively ~~~o t iva tcd  forrtiz. 'I'hry Iwlioved 
tl~at air~cc trrtltopt~ul h)rtris, c:lrt~~cwtal Iruil~lit~g tcdiniques. a t d  
gravity toget11c.r prc~t~ucc:~l i ~ ~ l ~ r r e r ~ t l y  stal~le c~orrstr~rc~tic~ns. t11r.11 

arl "ol~liclue" form muit Iw tl lc .  rc!sult ol' ~~iorct,dratr~atir I;~rc.rs as 
"tl~c* 01)liclue I1111 ol' rail1 i.s ca11sed 11y 111c'  additiot~al i41.1r11:nt ol' 
\\inrl.'*l" The third d i a p r ~ a l  pl;ttte t l~us  I ) r ca~r~e  a tool to 
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. , I I w  11;lsic. ~ ~ I ~ I I I S  ol' the cwlliit progratrl ran a l rcwly Iw seen 

i n  (;o;lir's 19 l I sanator i~ i in  at the l h l l d a n r i .  spa. 'The elevation . . 
s l i o ~ s  the I ) c y ~ i ~ i ~ t ~ g s  01' i t  I)reaktlt)\cn ill mass t o  s l t~a l l e r  

volut1lc.c. and a pla? ol' l ight ; ~ t i t l  shadow that givvs d y ~ i a ~ l l i r l ~ t  to 

t l ~ t=  I'lc!atlct. (I:ig. 3) 111 ter1115 of real II~OVI~II~I~II~. l~owev~!r. t h  
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railiugz on tlw l)alw~i!. I'ur ir~starwc. p d ~  outward I'rom the 
buil~ling. w11iI1* t111, cliagortal motil on tliv wi1111ows *la111 
(In\\ nward from 1l1& cw~trr*. I jut  thew details do rliore t l~an  

h c ~  create a W I I W  of perspt:~-tiv~ - 3 falw I I I I V  - a1111 the view 
to tlli* out&Ic~ app:ars (listortd. if tlw v h e r  ib lool\in,o 
thro11g11 ;I p r i s r~~  to see a fac*c*tc~I \r.orlcl. Fig. 1) llver~ tllr 
\r-alll,al~c.r supltorts this way oI' serillg. Througl~ its wavvrilq 
pattchrn. adjacwit to 1111: wi~idow motif. it ir~troducea a t lyial~~ic.  

radiating from the rorwrz of tach \virldo\r ir~itiatc. a pc.rapec-ti\-e 
that , ~ i v r s  the 111asei1c. \\all arl m r u  grratchr serlw 01' tlc.pt11. As: 
light pa>+cb* o w r  t l ~ v w  obliqw Sorm. d11ri11~ t11v couwe ol' the 
du!. the Iicaclt.. wit11 i~ tlt.ep rt~~-c=z. I ~ ~ I ~ I I ~ S  dra~~iatiral l j .  

t l ~ c .  h i ~ r l i ~ ( + ~  III;II ~ I Y I I I - .  lil\t' 1111' 1iu111;i11 e!v. to rvllect c~liar~gt-s i l l  

1111. wul. TIIP tlv1~tli of tliv tacatl~. pulL tlw \ ic\wr i l l  to 
~ \ I ) I Y % Y I I T  tlivsc- 1;1iarig1~\. A s  in t11t. ( ~ T I I  ~wl)i*t p i n t i t ~ p .  
I ~ U I I I ~ I I  ~mirttioli I)vgilii to 11v gi\cn form. (Fig. O) 
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i r ~ t ~ l i t i \ l .  &tc.h~s 31111 cw111petiti011 d,~>igl~s. h o w w ~ r ,  t l l c .  (:zrrh 
arc.llittv.ts wcrr ~nuc.l~ Illore free fro111 t l ~ v  prac:tic;il vc~i~sitler- 
i1tio115 01 1'1111ctio1i. 111 ;I I013 c o ~ ~ ~ p ~ * t i t i o r ~  (Ic~sipi l ~ y  .I,IIIAI\ for politi~*;~Il~ uith I I ~ P I I I .  ~ I K I  011 Octolwr 21. 191%. tllc. ~ : z r c l ~ d o -  

\ a l  Ilc.public \\;I- Sorrrletl. Tlir ~wriod betvccw tl~r \sari 
Itro~lgll~. p e r h a p  I~rcdictabl!. a1iot111.r dramatic 41i l ' t  in C:zc=rli 
arrl~itcv-111t-r. 'l'lie I I ~ ~ M  ?oungt1r g ~ w ~ m t i o n  ~ I I I I ~ I I I I ~ ~  the 
f11rtI1w I I I Y ~ ~ ~ ~ I I I ~ I I I  of forri~er patl~> to strike an o r ig i~~a l  courw 
ol' t111.ir own. The. i~~l ' lu \  of artibtit. .style> and t l iv  c*ontiriuing 
-trl~ggl~.- to find a C z c ~ h  national itlcwtit! based i l l  traditional 

\Kt11 t h  111:kat (11' Allstria Sour years later. the C:zcv41- liliall!. 
gai~~c.tl irrtlrpenderlw. 'I'lic Slovaks 11;ltl earlier t l w i t l ~ v l  I O  ul~itt. 
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The a h n ~ p t  l~alt  oi' artistic frrcduln i l l  1938 protidecl. il' notlii~ig 
else. an opportur~it! to tinally pauw and rc-llwt or1 the 
aclvar~re~ne~its ul' tlie p w i o w  decades. M e r  this Irar~tic. tirrw 

I ' I ~ I ~ ~ I -  il h i s  40-?ear \sindo\\ ol',~rti+tic and political irertlou~ 
were open I o n p ~ .  or i f  an e\te~i.ii\e .td! or1 Ile\\ Czech 
arc.l~itc.rture since the 1080 re~olution \\as undertaherl. nlorrs 
cuncrete ~o11cl11sio11- rr~igl~t be clrawi. Perhap.  at t I ~ : r t  tirrw, it 
v.oulcl be t lctcrr~~ir~cd that the qualities that arc- c.orl4derrcl 
"C~c.c-11" arc not foulld in a +I .  I~ut i n  the d\ina~nis~ri  and 
vitality of motion it.el(: 
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I Y7!J. 

Fig. I. l'ica+w. I'i111la1. I h v  I'IIIV. l ' i ~ g ~ *  (15 ~II (;rrI~i.,t,\ UI I~ C1111isrrr. l'irrrr I h k .  
f h t ! v a :  %YJ: NI-H Y d :  I ~ i u o l i ,  l W 2 .  

Fig. 5. Chnchnl. . l t ~ w i .  G r ~ ~ l ~ r ~ ~ I - f l ~ t o r  11lan. 101 1-1012. Li l i1141u S t rw t  IIU. 3/49, 
l ' rap~r -  Vywhra~l.  l'agr I If) ill (:ztvA f i r l~isrn: .-Irihitect~rre. I:r~miture+ md 
Dcvvrdw .kt.\. /~~1~/-102.i. Ed. ,\11w111lt*r \IIII \ ' epacL .  kti ).ark. K.)..: 
t ' r i ~ w t ~ ~ r ~  ! \ r c I ~ i t t ~ c ~ ~ ~ r d  I'rvas, IW?.  

Fig. 7. .l;rr~iL. Pwr l .  :\lrvrl~utr IIIQ+I I;,r a IIIIIIIIIIIIIW IU .I.III %i&. 1013. I'agr 
If10 i n  ( ~ * I ~ / I  ( , ' r t l ~ i . ~ ~ :  .4rc/1itwtrrrv. b'rmri~rrri~, r r r d  I I r ~ ~ ~ u r ~ r t i ~ ~ ~ ~  :Irts. 1910- 
1025. Id. -\Ivxi11111w WIII V y t ! d i .  F4w Y d ,  N.)..: I ' r i ~ ~ w t t m  ~ \ ~ - ~ h i i ~ * ~ t ~ ~ r a l  
I'rws, 10W. 


